Analysis Paradise Lost as an epic.

John Milton's Paradise Lost is a seminal work of English literature and a
quintessential example of an epic poem. It fulfills the criteria of an epic through
its grand scale, elevated style, and profound thematic depth. Here is an analysis
of Paradise Lost as an epic:

1. Grand Theme

The central theme of Paradise Lost is the biblical story of humanity's fall from
grace. It explores profound questions about free will, obedience, rebellion, and
redemption, presenting the cosmic struggle between good and evil. The
poem's declared purpose, “to justify the ways of God to men,” underscores its
philosophical and theological ambition, characteristic of epic poetry.

2. Elevated Style

Milton employs lofty and formal diction, an elevated tone, and a complex
syntax befitting the epic tradition. His use of blank verse, rich imagery, and
allusions to classical and biblical texts enhances the poem's grandeur.

3. Heroic Figures

The poem presents a multifaceted portrayal of heroism. While Satan, with his
defiance and ambition, initially appears as an epic anti-hero, his ultimate failure
and moral corruption disqualify him as a true hero. Adam and Eve, through
their human frailty and eventual repentance, represent a different kind of
heroism grounded in humility and redemption.

4. Vast Setting

Paradise Lost spans an immense, cosmic setting, from the fiery depths of Hell
to the blissful heights of Heaven, and the earthly Paradise of Eden. This
vastness emphasizes the universal significance of the events depicted, a
hallmark of epic poetry.

5. Invocation and Muse

The poem begins with an invocation to the “Heavenly Muse,” aligning itself
with the classical epic tradition of seeking divine inspiration. This sets the tone
for a work of great spiritual and literary aspiration.

6. Epic Machinery



Milton incorporates epic conventions such as extended similes, catalogues
(e.g., the listing of fallen angels), and epic battles (e.g., the war in Heaven).
These elements align the poem with classical epics like Homer’s lliad and
Virgil’s Aeneid.

7. Conflict of Cosmic Proportions

The narrative's central conflict—the rebellion of Satan and the fall of
humanity—transcends individual struggles, addressing universal concerns
about obedience, justice, and the human condition. This aligns with the epic
tradition of presenting events of great consequence.

8. Moral and Didactic Purpose

Like other epics, Paradise Lost serves a didactic function, instructing readers on
the consequences of disobedience and the value of divine grace. Milton uses
the epic form to grapple with profound theological and philosophical
guestions.

Conclusion

Paradise Lost fulfills and redefines the epic tradition, combining classical
elements with a distinctly Christian perspective. Its grand themes, cosmic scale,
complex characters, and moral purpose elevate it to the status of one of the
greatest epics in Western literature, showcasing Milton’s genius in adapting the
classical form to explore universal and timeless questions.



Q. Toilet scene of Belinda in Rape of the Lock.

The toilet scene in Alexander Pope's The Rape of the Lock is a famous satirical depiction of feminine
beauty rituals. It occurs in Canto | and is one of the most memorable moments in the poem,
combining mock-epic grandeur with biting social commentary. Below is a detailed analysis of the
scene:

The toilet scene describes Belinda preparing herself for a day of social activities, meticulously
arranging her appearance at her dressing table, or "toilet." In the mock-epic tradition, Pope elevates
her mundane grooming rituals to the level of heroic deeds, parodying the epic genre by comparing
these trivial tasks to the arming of a warrior for battle.

Pope uses rich imagery and classical allusions to depict the act of dressing and beautification. He
describes Belinda's dressing table as an altar, laden with various "offerings" of beauty products:

"This casket India's glowing gems unlocks,
And all Arabia breathes from yonder box."

e Sacred Ritual: The reference to exotic gems and perfumes evokes the grandeur of a religious
ceremony, turning Belinda's act of grooming into a sacred rite. Her toilet becomes a place of
worship where she offers devotion to her own beauty.

e Armor and Weapons: The beauty products are likened to the arms and armor of a warrior,
emphasizing the idea that Belinda’s beauty is her weapon in the social "battlefield" of
flirtation and courtship. For instance, the combs, powders, and pins are presented with the
reverence one might afford a knight's sword or shield.

Pope adopts a mock-heroic tone, treating Belinda’s grooming with exaggerated seriousness. The
elevated language contrasts sharply with the triviality of the subject, creating a humorous effect. For
example:

"The busy Sylphs surround their darling care,
These set the head, and those divide the hair,
Some fold the sleeve, while others plait the gown;
And Betty's praised for labors not her own."

o Mockery of Vanity: Pope mocks the vanity and superficiality of aristocratic society by
depicting Belinda’s toilet as a major event, requiring the assistance of supernatural beings
(Sylphs) and servants.

e Critique of Artificiality: By highlighting the labor and artifice involved in creating beauty,
Pope questions the authenticity of appearances and the societal obsession with surface-level
charm.

The toilet scene is a parody of the arming scenes in classical epics like Homer’s lliad or Virgil’s Aeneid.
Just as warriors prepare for battle, Belinda prepares for her conquests in the social realm. The
absurdity lies in the fact that the stakes in The Rape of the Lock are trivial (the loss of a lock of hair),
compared to the grand themes of love and war in traditional epics.

The toilet scene serves as a microcosm of the poem's broader themes:

1. Vanity and Materialism: It underscores the shallow values of 18th-century aristocracy,
where appearances and trivial pursuits dominate life.



2. Role of the Sylphs: The Sylphs' involvement in Belinda’s grooming highlights their role as
protectors of her beauty and virtue, emphasizing the blending of fantasy and satire in the
poem.

3. Foreshadowing: The meticulous preparation ironically foreshadows the chaos that will arise
from the snipping of her lock, highlighting the fragility of the world Pope critiques.

The toilet scene in The Rape of the Lock is a brilliant example of Pope’s mastery of the mock-epic
form. Through lavish descriptions, elevated language, and sharp satire, Pope critiques the frivolity
and superficiality of the 18th-century aristocracy. The scene’s humor and irony ensure its place as a
hallmark of the poem and a timeless commentary on human vanity.



1. Who is Christabel?

Ans:- In 'Christabel’, S. T. Coleridge has described Christabel as a beautiful, young lady exercising
moral feeling of attachment. She is the daughter of the Baron, Sir Leoline. She is kind-hearted, simple
and religious-minded and she is betrothed to a knight.

2. Mention some elements of supernatural horror in Christabel.

Ans:- In 'Christabel', S. T. Coleridge has created a supernatural atmosphere of horror. Geraldine could
not get in the castle get herself; she failed to utter the name of virgin to pray with Christabel, the
mastiff bitch gave an angry growl untimely; the dying fire blazed up automatically as Geraldine
passed by; Geraldine speaking with Christabel's dead mother; Geraldine's strange bosom- all these
are the elements of supernatural horror.

3. Who is Geraldine? Give her description.

Ans:-In S. T. Coleridge's 'Christabel’, Geraldine is an evil spirit in the guise of a fair lady to charm
others. She cast a supernatural spell on human beings to harm them.

Christabel met Geraldine in the forest beneath the oak tree. She was dressing in a white silk. She had
a very fair skin. Her neck was whiter than her white robe. Her neck and arm were bare. She was
bare-footed. There were many glittering gems entangled in her hair. She was exceeding beautiful and
charming. She was moaning on her own distress.

4. Why did the mastiff howl untimely when Christabel and Geraldine were passing the hall?

Ans:- The mastiff howled regularly and timely four times for the quarters and twelve for the hour- to
answer to the clock. People said that the dog could see the spirit of Cristabel and Geraldine were
passing the hall the dog howled angrily. It is because the old mastiff sensed the evil spirit bore by
Geraldine and its growl was a warning to Christabel. Christabel too had an uncanny feeling and
thoughts as if the hooting of the owl was disturbing the mastiff.



Critical Appreciation of “My Mistress' Eyes Are Nothing Like the Sun” by William
Shakespeare

William Shakespeare’s Sonnet 130, "My Mistress' Eyes Are Nothing Like the Sun," is a
masterful example of the poet’s ability to subvert traditional poetic conventions. Written as
part of his Sonnets, this poem belongs to the Elizabethan era but stands apart from the
idealized descriptions of women commonly found in the literature of the time. Instead of
glorifying the speaker’s mistress with exaggerated comparisons, Shakespeare adopts a
realistic, almost humorous tone to depict her as an ordinary woman.

The sonnet follows the typical structure of a Shakespearean sonnet: 14 lines written in
iambic pentameter, divided into three quatrains and a concluding rhyming couplet with the
rhyme scheme ABABCDCDEFEFGG. This structure allows Shakespeare to build his argument
systematically, addressing and rejecting traditional metaphors in the quatrains before
arriving at his resolution in the couplet.

The central theme of the poem is realistic love versus idealized beauty. Shakespeare
challenges the Petrarchan tradition of comparing women to divine or natural phenomena.
The poem also explores the idea of true love as grounded in acceptance of flaws rather than
blind adoration. By the end, Shakespeare redefines beauty as something not bound by
hyperbolic imagery but rooted in genuine human connection.

The tone of the sonnet is playful, mocking, and affectionate. Shakespeare deliberately
contrasts the clichés of romantic poetry with stark realism:

o “My mistress' eyes are nothing like the sun” immediately dismisses the overused
metaphor of comparing eyes to celestial brilliance.

o “If hairs be wires, black wires grow on her head” avoids the golden hair imagery
typical of Renaissance poetry.

e “Coral is far more red than her lips’ red” points out the natural imperfection of her
features.

This anti-Petrarchan approach gives the poem a refreshing honesty and humor. It also
suggests that the speaker values his mistress as she truly is, rather than as an idealized
figure.

The poem uses sensory imagery but not to elevate the mistress; instead, it demystifies her
appearance:

e Visual: The comparison of her eyes to the sun and lips to coral emphasizes their lack
of extraordinary beauty.

e Auditory: The description of her voice as less pleasing than music challenges the
tradition of likening women'’s voices to angelic sounds.

¢ Olfactory: The mention of her breath not being as sweet as perfume is particularly
striking for its bluntness.



By rejecting these exaggerated metaphors, Shakespeare makes the speaker's love seem
more sincere.

The concluding couplet, however, shifts the tone:

"And yet, by heaven, | think my love as rare
As any she belied with false compare."

Here, Shakespeare resolves the poem with a declaration of love. Despite the lack of
conventional beauty, the speaker finds his mistress unique and valuable. This affirmation of
authentic love transcends the superficial standards of beauty perpetuated by contemporary
poetry.
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SHORT QUESTIONS AND ANSWERS

\/1,/ The infernal Serpent, he it was, whose 'guile,—Who was
‘infernal serpent’? What was his purpose in taking up guile?
Ans.In Milton’s “Paradise Lost” (Book-I) ‘Infernal Serpent’ refers to
Satan, the arch-enemy of the Almighty.

Satan took up the guise of a serpent or snake to persuade Adam and
Eve to taste the delicious fruit of the Forbidden Tree of Knowledge of
good and evil against God’s injunction. Satan’s objective behind his
temptation of Adam and Eve is take revenge on god in an indirect and
implicit manner. Satan’s sole intention was to defeat God by Look or by -
crook and that is why, he adopted dishonest and wicked means.

‘1./ ‘I thence / Invoke thy aid to my advent’rous song’—What does

Milton want to suggest, through this line, about his intentions as an
epic poet? : .
Ans.Invocation or address to the Muse at the time of writing an epic has
been a convention or custom since classical times. Classical writers like
Virgil, Ovid and Homer have begun their epics by apostrophising to the
Muse of heroic poetry. Similarly, Milton here has.earnestly sought divine :
assistance or the help of the Muse so that he can become successful in
his attempt of writing an epic in an elevated style. Here, Milton has
adhered to the beaten track of writing epic poems by invocation.

3. ‘....till one greater Man / Restore us’—Who is alluded to here?

Ans.Jesus Christ has been alluded to here. He has Rescued mankind: by
his selfless sacrifice and dedication. Since Adam and Eve have violated
or trangressed God’s command not to eat the fruit of the forbidden tree,
. we are expelled from Heaven and we have become damned creatures.
Ultimately Christ came in order to save us from our damnation and sin.

\*.4./ Name the two mountain tops where the ‘Heavenly Muse’
Inspired Moses.

Ans.Oreb and Sinai are the two mountain tops, where the ‘Heavenly
Muse’ inspired Moses, the shepherd who taught the people of Jerusalem
first how Heaven and Earth were created out of a chaotic state.
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@ Why was Satan banished from Heaven? :
Ans.Satan was one of the glamorous angels on Heaven. He was the
archival of the Almighty. He had the overvaulting and over rcaching
ambition to surpass God and to ascend the throne of monarchy op
Paradise. He aspired to become as powerful and as potential as God on
Heaven. Therefore. he waged a war against the supremacy of God along
with one third of angels. But God overpowered Satan and his angels,
God expelled them from Heaven and threw them into Hell where they
were destined to suffer eternally or perpetually.

@ What do you mean by ‘In Medias res’?
Ans. The expression ‘In Medias res’ is an essential ingredient of epic
poem. It implies that an epic usually or customarily begins from the
middle of the action or event that is demonstrated in it. The past incidents
are shown through the technique of flashback and the forthcoming events
are hinted at. By the skillful employment of ‘In Medias res’ device, the

past, present and the future overlap.

What is an epic simile? . |
Ans. A simile is a rhetoric which institutes a comparison between two

. ) e, . R
different or divergent objects or persons in an explicit manner. In case
parison is always long-drawn, elaborate and far-

of an epic simile, com
fetched.

8. Cereeerns __.the Moon; whose orb / Through Optic Glass the Tuscan
Artist views’. Who was ‘the Tuscan Artist’? What does the ‘Optic

Glass’ denote here?
Ans.Here the ‘Tuscan Artist’ is Galileo.

Here the expression ‘the Optic Glass’ denotes the telescope of the
magnifying glass invented by Tuscan artist, Galileo to notice the planets
and the hills and mountains in the different planets. -

Who is Beélzebub?

fms. 'Beélzcbub is one of the apostate or fallen angels in Milton’s
Paradise Lost”. He was next to Satan, the leader of the fallen angel$,
both in power and in crime. When Satan conspired to challenge God's
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b was his close associlate. .
els to Satan. He helped
d Satan

authority and supremacy on heaven, Beélzebu
He was the most intimate of the apostate ang
Satan by giving sound advises and counsels. He accompani€

both in times of prosperity and adversity.

10. ‘Farewell, happy field!”—Who is the speaker? What does the

phrase ‘happy fields’ refer to? _
Ans. Satan, the advocate of the fallen angels, is the speaker here. T
a part of Satan’s speech addressed to the angels in Hell.

Satan expresses.his nostalgia of happiness for days on Heav
at present, he is bidding farewell to heaven which has been referred to
as ‘happy fields’. The expression ‘happy fields’ denotes the abode of
God, the place of eternal joy, bliss, happiness and glory. In this regard,
Satan also makes a comparative study between Paradise which is the
embodiment of joy and Hell which stands for horror and torture.

his 1S

en. But

11. Where did Satan and his followers hold their ‘solem council’?

Ans. Satan and his followers held their ‘solemn council’ in the great
palace, called Pandemonium which the fallen angels built up with
indescribable energy, toil and architechonic skill. It is the greatest
monument of fame, strength and art which the innumerable reprobate
spirits constructed with incessant industry and efficiency.

12. Why is Mammon described as ‘the least erected spirit that fell

‘From Heaven’? |
Ans. Mammon is the architect who constructed the magnificent castle
named Pandemonium with the help of countless apostate angels.
Mammon led them properly during their works and activities. He has
been described as the least erected fallen divine messenger because when
he was on heaven, his thoughts and looks were always, directed towards
the underworld. He used to appreciate the wealth and luxury of Heaven’s
Pavement. His greed for gold and costly objects knows no bounds. He
Wwas mean-minded, lowly and narrow-hearted. He was more fond of

material prosperity than of spiritual upliftment.
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Name two epic similes form. Milton’s “Paradise Lost»
Book-I). ‘

Ans. Milton’s “Paradise Lost” (Book-I) is strewn with epic similes which
erihance the poetic quality. At the same time, the similes are functiona
and organic. They help to bring out the thematic concerns of the epic. I
lines 200-210 Satan lying outstretched in the fiery lake to hell has been
compared to the sea-monster Leviathan. Another outstanding simile takes
place in lines 768-775, where the swarm of gigantic devils crowding in
Pandemonium and filling the ground as well as the air have been
compared to the swarm of bees which hover about their hive and
‘expatiate and confer their/state affairs’.

Why is Satan called as ‘infernal serpent’?
Ans.Satan, the arch-énemy of God, is called ‘infernal serpent’ because
he assumed the guise of a pernicious snake in order to wreck Adam and
Eve. Satan is called ‘infernal snake’ also because of the fact that he took
up the disguise in hell.

’hat do you mean by ‘forbidden tree’ and ‘Eden’?

Ans. ‘Forbidden Tree’ refers to the tree of the knowledge of good and
evil. Adam and Eve were instructed not to taste the fruit of this tree by
the Almighty. But when Adam and Eve violated or transgressed God’s
injunction, they were expelled from Heaven. ,

The word ‘Eden’ implies the Garden which God has constructed
for Adam and Eve. But subsequently God banished them from Eden for
their sins and disobedience. |

16. - Mention Milton’s Heavenly Muse in “Paradise Lost”.

Ans.The Muse of John Milton in “Paradise Lost” (Bk-I) is not one of
the nine Muses of Greek myth who lived on Olympus and inspired all
forms of art and learning. She is ‘Urania’ which is the heavenly one who

inspired the prophets and poets of Israel as well as christian poetry and
leaming.

17. “All is not lost........ ”—What is the implied loss? How does the
speaker c¢atalogue ‘all’ that is ‘not lost’?

Ans.This line constitutes a part of Satan’s first speech in Milton’s
“Paradise Lost” (Bk-1). The implied loss refers to the loss of Eden bY
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Satan and h_is fellow arch-angels who have been driven out of Heaven
for their unjust combat against God. '

The speaker, Satan has made 3 long catalogue in order to show that
all is not lost. The catalogue includes the unceaquerable will, study of
revenge, immortal hate, determination and unyielding or never-yielding
courage.

18. How does Beelzebub respond to Satan’s first speech?

Ans. Be€lzebub responds to Satan’s first speech by paying tribute or
homage to Satan’s outstanding leadership in Heaven during the fight
against the Almighty. He has glorified Satan’s heroism, determination
and gallantry and encouraged his fellow angels to follow Satan’s spirit,
temperature and bravery. “ -

19. How does Satan assert the supremacy of the mind in his third
speech? |

Ans.Satan’s third speech begins from line 242 and it continues up to
line 263. Satan has asserted ‘the supremacy of the mind in the third
speech by telling that his is a mind that is not to be changed with the
change of time and place. He also speaks that his mind is autonomous
and independent. It can create Heaven of Hell and a Hell of Heaven.
Satan’s mind is flexible, dynamic and volatile. It can adapt itself to the
changing circumstances of life. His mind is always the same, irrespective

of time, place, situation and circumstance.

20. “Awake, arise, or be for ever fall’n”.—Whom does the speaker

exhort and warm? Any why?

Ans.This line forms a part of Satan’s fourth speech beginning from lines
314-330. Here, Satan is warning and exhorting the fallen angels who
are his companions and friends lying in a stupid and unconscious state

In the fiery lake of Hell.
Satan warns and persuades his 1ellow angels who are loitering in

the lake of fire in Hell to awake and arise. Because God’s vengeance is
S0 terrific that if God sees them lying so helpless and perplexed, he will
J0in them together in a chain and fasten them down to the bottom of the
'ake. Satan reminds the apostate angels that it is the high time for them
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1o awaken from their deep slumber and passivity. Otherwise, they wil)
never be able to regain their strength, determination and place,

\.2{ Explain the Vallombrosa simile.

Ans. Vallombrosa simile has been introduced in line 302 of Milton's
epic “Paradise Lost” (Bk-1). The fallen angels lying prostrate on the
burning lake of Hell have been compared to the numberless withered
leaves of trees, shed in autumn. They are lying scattered on the rivers in
Vallombrosa where the trees of Etruria arching overhead, form a bower,
The rebel angels lying in the fiery lake of Hell are as thick as the floating
leaves of the trees. This simile has brought to the limelight the huge

number of the angels who have lost their glory and glamour like the
trees of autumn,

22. How does Milton describe Moloch in “Paradise Lost”, Bk-1?

Ans. Moloch is the first angel in Milton’s catalogue of fallen angels in
“paradise Lost”. He is a terrifying king because his body is always stained
with blood of human sacrifice. His thirst for human blood knows no
bounds. Innocent children are sacrificed at the altar in order to satisfy or
appease his hunger and appetite. He is worshipped in Rabba, Argob,
Basan and Arnon by the Ammonites. He. seduced king Solomon who
was famous for his wisdom and who finally built a temple in his honour
on the Mount of Olives right against the temple of God.

23. How do ambition and prayer combine in Milton’s Invocation in
“Paradise Lost”’, Bk-1?

Ans. Milton’s tone in his Invocation is simultaneously ambitious and
submissive. He intends to write an epic about something which 1s yet
unattempted both in prose and verse. He thinks that the subject matter
of his epic which is the first disobedience of man and woman has not
been tried by any poet till now. His theme soars high above the Aolian
mountains. At the same time, he earnestly prays to the Heavenly Muse
and the Heavenly spirit which inspired the eminent poets, scholars and

prophets from time immemorial. He has appealed to them so that he can
become successful in writing an epic poem.
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“........Criel his eyes, but cast
Signs of remorse and passiop,.. . »

Whose eyes are mentioned here? How do they reflect his present
Slalc O[ Hlind?

Ans. Satan’s eyes are mentioned here. The eyes of Satan reflect that he

is simultaneously revengeful, unmerciful and remorseful and penitent.

He is feeling deep sorrow and remorse when he thinks that his comrades,

rather his fellow-angels who once lived on Heaven are doomed to
undergo eternal punishment in Hell. But at the same time, he is deeply
thinking of taking revenge on God who has expelled and deprived them
of heavenly glories and grandeurs. Satan’s mind is presently dwindling
or oscillating between revenge and repentance.

25.“Anon out of the earth a fabric huge Rose like an exhalation.”—

What is the ‘Fabric’ referred to here? How is it described in the
lines that follow?

Ans. The ‘Fabric’ referred to here is the great building called
Pandemonium which has been constructed by the fallen angels in Hell.

The massive building was made like a gorgeous temple. Decorated
pillars were set in the thick walls and upon a huge pillar in the Doric
style which is again dependent on the main golden beam. The roof of
the hall was golden and beautiful designs and tapestry were carved on
it. The superb building stood fixed in its magnificent height and the
brass doors revealed the spacious accommodation and smooth floor
inside. The building resembled an open sky with lamps and burning
crests, supplied by naphtha and pitch.

"Z{What is Milton’s conception of Hell in “Paradise Lost"

(Book-I)?
Ans, Milton’s depiction of Hell is terrifying and amazing. His Hell is
like a horrible underground cell in a prison-house. It burns like one great
fumace but no light comes from these flames. There is no light but only
'"Mpenetrable darkness which serves to expose painful sights, places of
Misery ang gloomy shadows. It is a place devoid of peace and rest. Hope
"ever abides here but only unending torture is all-persuasive and ever
Present. He)| i only flooded by liquid fire which is kept eternally burning
an inexhaustible supply of sulphur.
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27. “Better to reign in Hell than serve in Heaven.” Who is the
speaker? What aspect of the speaker’s character has been revealed
in this line?
Ans. Satan, the leader of the apostate angels and the arch-enemy of
God, has uttered this linc in Milton’s “Paradise Lost” (Book-I).

This line expresses Satan’s independence of mind. He is strongly
opposed to the concept of slavery or servitude. He thinks that it is better
to be a master in Hell than a servant in Heaven. He prefers freedom in

Hell to slavery in Heaven.

\/Z&/What is the subject matter or theme of “Paradise Lost”?

~Ans. The theme or subject matter of Milton’s “Paradise Lost” is man’s
first disobedience of man God who forbade Adam and Eve not to taste
the fruit of the forbidden tree of knowledge of god and evil. But at the
persuasion of Satan, Adam and Eve violated or transgressed God’s

injunction.

29. What does Milton want to assert in “Paradise Lost”?

Ans. John Milton wants to assert in “Paradise Lost” that the ways of
God to man are always just and impartial and God is ever kind and

sympathetic man.

30. What is Milton’s prayer to the Holy Spirit in “Paradise Lost”?

Ans. Milton earnestly prays to the Holy Spirit to let him know what 1S
otill in the dark to him. He also requests the spirit to illumine or enlighten
his spiritual ignorance. He further prays to the spirit to raise and elevate
what is low and mean in him so that he can become successful in writing

an ambitious epic.

31. ‘O how fallen! how changed’—Who have fallen and why?

Ans. The angels including their leader, Satan who bought against the
Almighty in Heaven have fallen.

The apostate angels have undergone a sea-change because they have
fallen from a great height in Paradise and they have taken nine days and
nights to fall from heaven to hell. Moreover, they were in a happy:
peaceful and glorious state in Heaven but now they are tortured and
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tyrannised by never-ending suffering, misery, fire and punishment in
hell. ,

32. “With loss of Eden, till one greater Man”—Who is ‘one greater
Man’? Why is he ‘greater’?

Ans. Jesus Christ is ‘one greater man’.

He has been called ‘greater’ because he has rescued human beings

from their sins and impending disaster. He has emancipated or saved
humankind from their wickedness.

g{i,&’hat is ‘Leviathan’?

Ans. Leviathan is the massive sea-monster which has been mentioned
~ firstin the Bible in the Book of Job. But during the Seventeenth century,
“Leviathan” was associated or identified with the whale.

34. What does the Leviathan simile suggest in Milton’s
Lost”?

Ans. Milton has compared Satan’s huge physical dimension to Leviathan
which is usually, mistook by the captains of the ship as an island on the
surface of the sea. Leviathan simile is an anticipatory one because it
indicates the theme of the epic—the deceit and deception. Leviathan is
the image or symbol of tllusion, deceitfulness and hypocrisy.

‘“Paradise

35. “Titanians, or Earth-born th

at warred on Jove”—Bring out the
allusion in this line.

Ans. In this line, Milton has alluded to the battle of the Titans a
the gods. The Titans were born out of the union of Earth and Heaven.

The Titans revolted against Heaven. They defeated Uranus of Heaven
In the battle and established Saturn as the monarch of Heaven.

gainst

36. “Fallen cherub, to be weak is miserable ’—

Who told this? What
does ‘cherub’ mean? What docs the speaker want to say through
this line? '

Ans, Satan has told this,

’ ‘Cherub’ is a particular category in the hierarchy of the angels,
IS

" 1ype of angels stand for light or knowledge. Satan has addressed
- e falley angels as ‘chemb’. '
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Satan wants to tell that weakness of mind is at the root of miseries

and sufferings.
This is a mild vituperation on the part of Satan to his followersso

that they can shake off their mental or psychological debility and

nervousness.

37. “Q Prince, O Chief of many throned powers”.—Who told this
and to whom? What do you understand by ‘many throned powers’?

Ans. Beélzebub told this to Satan.
The expression ‘many throned powers’
rank who sat on thrones. The word ‘throned’ indicates t

angels.

implies angels of higher
he highertype of

and night To mortél

38. “Nine times the space that measurcs day
‘Nine times’ imply?

men, he, with his horrid crew.”—What does

Who is ‘he’ referred to here?

Ans. ‘Nine’ is a mythical or mystical number which is often used by the

epic poets of ancient times to indicate an infinite or uncertain time. The

apostate angels took nine days and nights to fall from heaven to hell.
‘He’ here refers to Satan, the leader of the fallen angels.

39, «........To whom the Arch Enemy, And thence in Heaven called

Satan”.—Illustrate these lines.

Ans. Milton in these lines has spo

rebelled against God’s supremacy in
angels. Here the ‘Arch-Enemy’ refers to Satan who was represe

ken about Satan who revolted or

Heaven along with one third of the
nted as

.God’s opponent in Heaven.

40. “To bottomless chains.......—What do the expressions
‘bottomless perdition’ and ‘adamantine chains’ indicate?

Ans. The expression ‘bottomless perdition’ refers to Hell were the fal
angels have been destined to endure unending torture and punishment.
The phrase ‘adamantine chains’ means gross punishments and
difficulties. It also implies that the apostate angels have been imprisoned
in hell and tied down to the bottom of hell with rigid, hard and inflexible

chains. a

len
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41. “.ecceeeentransgress his will
For one restraint.”

—Who transgressed whose Will? What was the ‘onc’ restraint?

Ans. Adam and Eve transgressed the Will or injunction of the Almighty,
Omniscient and omnipresent God., .

The one restraint imposed on Adam and Eve by God is that they

should not eat the fruits of the Forbidden Tree of Knowledge of good
and evil. God gave them absolute liberty except this one.

42. Who is called ‘the mother of mankind’?
Ans. Eve is called ‘the mother of mankind’.

43. “Thick as Autumnal leaves”—Who are compared to ‘autumnal
leaves’? What does this simile indicate?

Ans. The fallen angels lying in the burning lake of hell are compared to
‘autumnal leaves’. '

The simile or the comparison suggests that the fallen or apostate
angels are numberless and countless. That is why, they have been
identified with uncountable tiny leaves shed during autumn which choke
the flow of rivers in Vallombrosa.

44. “Him followed his next mate”—Who is followed? Who is ‘his
next mate’?
Ans. Satan is followed in Miltion “Paradise Lost”.

Beelzebub is “his next mate’ because he was next in leadership
and crime to Satan in Heaven.

W{Mention the year of publication of “Paradise Lost”. What kind
of epic is it? '
Ans. John Milton’s “Paradise Lost™ was published in 1667.

It is a kind of secondary epic.

46. What do you mean by ‘the blissful scat’ and ‘the chosen seed’?

Ans, The phrase ‘the blissful seat’ refers to Heaven or the Garden of
Eden which is a place of celestial and divine glory and splendour.

"The expression ‘the chosen seed’ refers to the people of Israel who
Were the favoured children of God.
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47. What do you understand by ‘darkness visible’? What is the
meaning of Beélzebub?

Ans. The apparently anti-thetical or OXymoronic expression means that
darkness that prevails in Hell is such darkness through which things can
be seen with great difficulty.

" The name * Beélzebub' implies ‘Lord of the Files’. He was the sun
god of the Philistine, the original inhabitants of Palestine.

48. What is the ‘happy realms of light’? Who is known ‘the Superior
Fiend’?

Ans. Heaven or Paradise is called the ‘happy’ realms of-light’ because i
is full with happiness and enlightenment. :

Satan, the leader of the apostate angels, is known as ‘the Superior
Fiend’.

49. Name the two mountain tops where Moses received God’s
instructions.

Ans. Horeb and Sinai are the two peaks of the mountain range above the
Red Sea. God appears to Moses in a burnish bush on Horeb and this has
been told in Exodus, Chapter-IIl. Again, Moses was given Ten

Commandments by the Almighty which has been recorded in Exodus,
Chapter-XIX.

50. What is “Vallombrosa’?

Ans. Vallombrosa is a famous valley which is located eighteen miles
away from Florence. It is called the ‘shady Valley’. Milton has visited

the valley during his Italian tour and his recollection that provides the
clue for the present simile.:

51. What does the word ‘Moloch’ mean?
Ans. The word ‘Moloch’ means king. It derives from Hebrew word
‘Melec’. Which also implies king. i

52. Where do Cherubs and Seraphs come under the Hierarchy of
Angels? |

:ins:.Milmn’s conceptiC?n of Angeology is immensely indebted t0 the
edieval lhcqlngy which was based on the ‘Epistlcs’ of St. paul




Grand style of Milton in Paradise Lost.

John Milton's grand style in Paradise Lost is one of the most celebrated and distinctive features of
the poem. It elevates the work to an epic scale and aligns it with classical traditions, while also
reflecting Milton's own creativity and intellectual depth. Here are some of its defining characteristics:

1. Sublimity and Elevated Diction

e Milton employs a lofty and formal vocabulary, often drawn from Latin and Greek roots,
which contributes to the poem's grandeur.

e Example: Lines like "Him the Almighty Power / Hurled headlong flaming from the ethereal
sky" are charged with dramatic energy and majestic phrasing.

2. Blank Verse

e Milton uses unrhymed iambic pentameter, which provides flexibility and a natural rhythm
without the constraints of rhyme.

e This form allows Milton to achieve a musical quality while maintaining the dignity and
seriousness of the epic subject.

3. Long, Complex Sentences

e Milton's sentences often span multiple lines, featuring intricate syntax and frequent use of
enjambment.

e His use of subordinate clauses, inversions, and parenthetical expressions mimics the
structure of classical Latin and enhances the poem's intellectual density.

4. Epic Similes

e Extended, elaborate comparisons enrich the narrative and underscore the poem's epic
nature.

e For example, the description of Satan's shield being as large as the moon seen through a
telescope adds both grandeur and vivid imagery.

5. Allusions and Learned References

e The poem is rich with allusions to classical mythology, Biblical stories, history, and Milton's
own theological ideas.

e These references expand the scope of the poem and reflect Milton's erudition.
6. Heroic Tone and Moral Gravity
e The tone is consistently serious, befitting the cosmic and theological themes of the poem.

e Milton addresses profound questions about free will, obedience, and divine justice,
reinforcing the moral weight of the narrative.

7. Use of Invocation

e Milton follows the epic tradition of invoking the Muse, but he innovatively appeals to the
"Heavenly Muse," aligning his work with Christian theology rather than classical paganism.



8. Imagery and Symbolism

e Milton's descriptions, such as the fiery hell, the celestial paradise, and the dramatic battles
between angels, are vivid and often allegorical, lending the poem a universal resonance.

9. Milton's Voice

e Despite its classical influences, Milton’s style is distinctly personal. His puritanical faith and
his complex views on freedom, authority, and redemption are woven into the fabric of the
poem.

Milton's grand style is not merely an artistic choice but a deliberate effort to match the epic's
ambitious theme: to "justify the ways of God to men." Through his style, Milton elevates the story of
Adam and Eve's fall into a universal narrative of human existence and divine providence.



In Paradise Lost by John Milton, the invocation is a key feature of the epic, reflecting the classical
tradition of epic poetry while adapting it to a Christian framework. Milton uses the invocation to set
the tone, outline the theme, and seek divine inspiration for his work. Here’s a breakdown of the
invocation in Paradise Lost, primarily found in Book | and Book IlI:

1. The Invocation in Book | (Lines 1-26)

o The poem begins with Milton's invocation of the "Heavenly Muse." This introduction
establishes the theme of the epic and Milton’s aim: to "justify the ways of God to men." Key
aspects include: Subject of the Poem:

"Of Man's first disobedience, and the fruit

Of that forbidden tree whose mortal taste

Brought death into the World, and all our woe,

With loss of Eden, till one greater Man

Restore us, and regain the blissful seat" (I.1-5).
¢ Invocation of the Muse:

"Sing, Heav’'nly Muse, that on the secret top

Of Oreb, or of Sinai, didst inspire

That shepherd who first taught the chosen seed" (1.6-8).

Milton invokes the "Heavenly Muse," distinct from the classical muses, aligning his work with divine
inspiration rather than pagan tradition. The Muse is associated with the Spirit of God or the Holy
Spirit.
e Theme: The poem’s subject is the fall of humanity due to Adam and Eve’s disobedience, and
the resulting loss of Paradise. Milton emphasizes redemption and the hope for eventual
restoration through Christ.

e Divine Guidance: Milton acknowledges his own limitations and seeks divine aid to write a
work of such magnitude and moral depth.

e Ambition: Milton aspires to create a work greater than any classical epic, one that conveys
eternal truths.

2. The Invocation in Book Il (Lines 1-55)

In Book Ill, Milton includes a second invocation, addressing "Holy Light." This invocation signals a
shift in focus to Heaven and God's perspective:

e Light as Divine Symbol: Milton praises light as a representation of divine presence, wisdom,
and truth. He contrasts it with his own physical blindness.

e Personal Reflection: Milton laments his blindness, which prevents him from experiencing
light physically. Yet, he expresses hope that spiritual illumination will guide him in his work.



e Seeking Inspiration: He prays for divine inspiration to help him continue his epic despite his
limitations, reaffirming his reliance on God’s grace.

Importance of the Invocations

Milton's invocations serve several purposes:

e Link to Epic Tradition: They connect Paradise Lost to classical epics like those of Homer and
Virgil, which also begin with invocations.

e Christian Adaptation: By invoking the Holy Spirit and divine light, Milton redefines the epic
genre within a Christian theological framework.

e Artistic and Personal Depth: The invocations reveal Milton’s artistic ambition, religious
devotion, and personal struggles, particularly his blindness.

These invocations set the tone for Paradise Lost as both a literary masterpiece and a profound
theological exploration.



Give a brief account on Milton’s Paradise Lost “Invocation”.

John Milton’s epic poem ‘Paradise Lost’ begins with an invocation to a “Heav’nly Muse”,
specifically one with the knowledge of the beginnings of the Heavens and Earth according to the Judeo-
Christian account. Milton’s command is for this Muse to “Sing”, to instruct, inspire and support him in
his composition, devised for the purposes of asserting “th’ Eternal Providence” and justifying “the
wayes of God to Men”.

Such introductory invocations are typical of the Classical Greco-Roman epic poetry that Milton
was emulating in writing Paradise Lost: as an extensively educated writer of his era, he was thoroughly
familiar with the history, mythology and literature of Ancient Europe, and well-versed in this particular
form. The true significance of this invocation, as with the significance of the whole text, lies in the fact
that Milton is appropriating the features of the Classical epic, and replacing the heroes, pantheons and
legends of its typical narrative with figures and events from the scripture of Christianity.

At the very beginning he states the subject matter of his epic, which might appear to be a direct
one- “Of Man’s first disobedience”. However, to ignore the technique of inversion that Milton employs
would lead the readers mistake the real significance of the words. In the Invocation itself, he achieves
this effect by the dual device of meter and language. Placing the object of the sentence at the beginning
at once puts the emphasis on man and not on Satan. Then follows the reference to the act of
transgression, of the tasting of forbidden fruit. This eventually suggests Milton’s preoccupation with the
problem of “choice” as connected philosophically and morally with the problem of “disobedience”.

The “Muse” or in other words, inspirational deity, was a popular classical device, which
apparently Milton seems to follow. However, he departs from the classical conventions steadily in
presenting the nature and power of his inspirational deity. His muse, Urania, unlike the other classical
muses, does not reside on Olympus, but far “above”, being not a human but heavenly entity. Such a
deviation is necessary since Milton’s subject is of a higher order than those of classical epics (dealing
with human heroes and their worldly predicaments.).

Curiously enough, the ostensible philosophical purpose of the poem (to justify the ways of God
to Man) is not emphasized primarily. The real function of these twenty-six lines is to give the sensation
that some great thing is about to begin. Primarily, there is the quality of weight, an effect that is
achieved by the long heavy monosyllables which end the lines. Secondly, there is a direct suggestion of
a deep spiritual preparation at two points- “O spirit who dost prefer” and “What in me is dark™.

On the other hand, Milton follows the classical models not only in form and conventions. He
uses a grammatical structure which is typically Latinate. The first sentence, for instance, goes on for
about six lines before the verb comes-“sing”. Milton consciously keeps the climactic note rising and the
flow of the passage is sustained with perfect control of syntax. The beginning is simple but suggestive
of amplitude; the sense is then developed, extended, qualified and reconsidered variously, by the
subordination of clauses and a skillful use of conjunctions, prepositions and relative pronouns (‘and’,
‘whose’, ‘with’, “till’).

Curiously enough, such a compatibility of theme and language sources from the very artistic
persona of the poet. The very invocation becomes a reflection of a peculiar duality in Milton, which
characterized the entire age of transition. There is a tremendous confidence in the self, a legacy of
Renaissance temperament in his desire to attempt what was “unattempted yet in prose or rhyme”.

The climax is of course a simple almost monosyllabic Anglo-Saxon in syntax and construction.
However this only adds to the grandeur of the statement since, for a puritan like Milton, artificiality and
apparent beautification could only be the mark of Satan and hence when he mentions God, he does so
with stark austerity. The invocation both structurally as well as thematically put forth this message and
eventually mark an appropriate beginning for the momentous work that Milton proposes to do.


http://www.greekmyths-greekmythology.com/nine-muses-in-greek-mythology/
http://www.greekmythology.com/Myths/Places/Mount_Olympus/mount_olympus.html
https://en.wikipedia.org/wiki/Renaissance

(a) Essay Type Questions

Q.1. Discuss the distinctive features of the sonn

et as revealed in Sldney S Lovmg '
in Truth.

[C U. Model Questions; C.U. (Hons) 2005]
Or,

How does Sidney combine traditional and individual ‘elements in his Lovirig

in Truth? e 2
> O, 2 b E
Discuss the conventional elements and the 1nd1v1dual qualltles in Sldney s
Loving in Truth.

~or, |
Sidney’s sonnet Lovmg in Truth dramatxzes the relatlonshlp between stale
imitation and orlgmallty e, s e - [C.U. (Hons.) 2008]

Ans : The sonnet had its heyday in the E]lzabeth'm period. It originated in Italy
~in the thirteenth century. Though Dante invented it, Petrarch brought it to perfection
by evolving a new pattern of his own. Petrarch was much imitated, notably in France
by Ronsard and Du Bellay. The Petrarchan sonnet turns on the unrequited love, and
is as such characterized by woes and sighs. It is distinguished by warm, intense passion.
It is maked by an idealized courtly love attitude towards the beloved. Petrarch presents
the lover as the humble servant of a beautiful immaculate woman conceived to be a
goddess. Though love in Petrarch is human, it is never grossly physncal (though it begins
at the physical plane).

Formally the Petrarchan sonnet is divided into an octave—first eight lines rhyming
abba abba (or abab abab), and a scstet—next six lincs rhyming cded ee. The Petrarchan
sonnet has five rthymes abcde.

Another type of the sonnet called the Shakespearean (or English) came into
existence in the Elizabethan period. It was used by Shakespeare’s pred‘ecessors and
contemporaries including Spenser, Surrey, Sidney, Drayton ete. As a form it was
preferred to the Petrarchan by the Elizabethan soeneteers. It consists of three quatn'elnsl
rhyming ABAB CDCD EFEF and concluding with a rthymed couplet GG. The fm'a
six lines of a sonnet, even though written in the Shakespearean form, can becerpe its
sestet. Shakespeare often seemed to think of his sonnets in terms of the Italian division.




12 @ Evergreen Leaves of English Poetry

The conventional or tradition

al clements (elements imitated
the thematic and formal features of both the Petr

originality or individual clements (qualitics) refer to the dep

Sidney’s Loving in Truth is a wonderful blend of the
celements. It dramatises the relationship between imitation and Originality. Like g typicg]
Petrarchan Uit tur 1 the poet’s unrequited love—]gye from g

) in a Sonnet refoy to
archan and Shakespearean Sonnet. The

arture from them,
traditional and ind;

is, as such, characterized by his woces and sighs.
ladylove is a beautiful, perfect woman, but call
passion of love. But the poet’s
out to do everything to please

Like the conventional wo
ous enough not to respg
attitude 1o her is like that of a medieva
her and win her [ove and favour.
contemporary treasury of poctic gems to draw ideas and images th
her wits. The lady is concejved o be a goddess worthy of adorat
and the lover to be her servant, 5

day [ wrote her“name, Lovi ginality
aton—the individua] clements with the co
d, he is not,

nventional, Though the poet’s Jove
undike the Petrarchan lover, tempest-tossed in the high seas of
despair. Unlike Wyatt’s lover he takes his rejectio
by writing verse on

n calmly and €ssays to please her
his love. But he gropes for appropriate words ‘to paint the blackest
face of w ‘others” leaves’ for poetic ifsnirati

man Sidney’

1 knight-errang
He ransacks the
at would enteriain

ion and adulation,
Like Spenser’s One
with imit

IS rejecte

oe’. He ranges over

Formally Loving in Truh combines ‘the traditional and individual e;lementg._ It
consists of three quatrains rhyming ABAB CDCD EFEF, and‘concludre“s witlh. arhymed
couplet. The originality (individual element) lies in the fact that the final SiX lines of
this sonnet, even though writtten in the Shakespearean fox:m‘, C .
imroducing a dramatic shift; a cha ton . sonnet is usually
written in pentameter verse, but Si
line 4). The use of hexameters is

measure (pentameters).

Q.2. Discuss Sidney’s attitude to love as revealed in his Loving in Truth.

{C.U. (Hons.) 2006]
Ans. Love which is the ruling theme of the Elizal.)clhan sonnct can be traced ba?f
to Petrarch’s concept of love as based on his di.sappomtcd‘ love for hn,s ladyloye Lau:l;f;
Like Dante Petrarch idealises love, but he brings love .lrom Dante’s cclesfn:}l]l tl(z)vcr.
earthly plane, and his sonnets vibrate with the warm, passionate chart-Pea(:sbo t ;:CS e
Love in Petrarch turns on unrequited love, and is, as such, chanactcnzc1 ydwpetrarch
sighs. It is marked by an idealized, courtlyflovbc atl:.l;J(:C itrzmz::lusl qtrce::g :\\;2 éonceived
] e lover as the humble servant of a beautifuy : acula : 5
iif:: Izlltgsgou(;dcss, and depicts him as tempest-tossed in the scas 0funcc1:tta;nti ;l:(gc{ii)pssly
when his love is not reciprocated. Petrarchan love is human, but it is g
physical, though it begins at a physical plane. e Siolles based Of
Sir Philip Sidney is famous for his sonncttsequencc Astrophr.: uc;u e v b
Petrarch, and inspired by the poet’s Jost lovg for Penclope Devereux,
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but married to Lord Rich. The theme of the sonnets i
the irresistible desire tc possess his beloved, des
of feeling himself loved by her,

uncertainties preying on him whe

s the bitter regret for lost love,
pair at-her first coldness, the sweetness
even when she flees him, the doubts, fears and
n she docs not reciprocate his love adequately.

L_ovin? z:n Truth, the first sonnet in Astrophel and Stella, expresses the poet’s deep
and irresistible Passion of love for Penelope—the love that is, by nature’,‘ Pétrarchan.'
The pocet conceives himself to be the humble servant of his beloved in consonance .
with the Petrarchan courtly love attitude. His whole effort is to p]eésé,his lzidylové a
by his verses, so that she might favour him with her love. But love here is ri’otfth'e'__ >
pecqliz‘u’ly spiritual exaltation of Petrarch’s, nor is it mysticﬁ] or religious as,,‘vi'n ,D'ah:te‘,' TE
nor is it the sensual ardour as in the French Petrarchan Rohsard. It is love unrequited—
it is love from a distance. It is love that pulsates with the eagerness which shows the
depth of his love for his beloved; it is love that is heavy with regret for lost love. In
order to express the deep distress of his mind caused by his lost love, he reads others’
poems to have adequate - poetic inspiration; but it fails him, so that he cannot find-

appropriate words and images to ‘paint the blackest face of woe’. = T
‘Though Sidney’s love is unrequited it is free from the angry renunciation of Wyatt,
nor dees it have anything to do-with the fierce denunciation or-abusive language, such

as we find in "Wyatt’s;sonne;tizA'_vRenouﬂciiig;'qf Love. - ... G : ik
Sidney’s is a devoted and ideal love that does not care for reciprocation. Loving
in Truth is, however, characterized by sighs, supplications and woes.The expression -
‘sunburnt brain’ reveals the poet’s.distressed state of mind : ‘Some fresh and fruitful ~
showers upon my sunournt b;_{am_.t; Cn e S g L e e i

- (b) Short Answer Type Questions

Q.1. Why is Sidney “fain in"verse my love to show?”

Ans. Sidney is fain to show his love in verses so that his 'lddylovc rﬁighﬁ;feel some 5
pleasure when she realizes that her lover has taken much pain (i.e. has laboured hard)
to write verses in her praise. Pleasure might cause her to read his verses. Once she reads
she will come to know the.depth of his love for her. And her knowledge of the depth
of his love might move her to pity which, in its turn, might win her favour for him.. -
Q.2. “That she, dear she, might take some. pléasure of my pain.” (I. 2)—Who
is she? What does the expression ‘dear she’ imply? tht is meant by ‘my pain’?
Ans. Sﬁc is Penelope Devereux who was betrothed to Sir Philip Sidney when she
was a child but was married to Lord Rich. :
The expression ‘dear she’ implics that. the poet loved Peneiope deeply.
‘My pain’ means the pain the poct has taken in writing verses in praise of her.
Q.3. “I sought fit words to paint the blackest face of woe.” (I. 5—Who is ‘I’?
What does the expression ‘to paint the blackgst face of woe’ mean?
Ans. ‘I’ is Sir Philip Sidney, writer of the sonnet begining Loving_in Truth, and
the lover in the poem.

The expression ‘to paint the blac

state of the lover (the poet) caused ‘
in time. ‘Woe’ has been personified as a woman having t

kest face of woe’ means to depict the saddest mental
by his love lost—nhis failure to marry the betrothed
he blackest face.



THE GOOD MORROW AS A METAPHYSICAL POEM.

"The Good-Morrow," written by John Donne, is a classic example of a metaphysical poem. It
explores themes of love, unity, and discovery through intricate metaphors and intellectual
wit. Here's an analysis of "The Good-Morrow" that highlights its metaphysical qualities:

1.

Exploration of Love: The poem begins with the speaker marvelling at how life was
insignificant before discovering true love. He uses metaphors like "weaned" and
"country pleasures" to describe their previous, immature experiences compared to
their current, profound love.

Intellectual Imagery: Donne employs intellectual and scientific imagery, such as
"Seven Sleepers' den™ and references to "sea-discoverers” and "maps," to illustrate the
awakening of the lovers' souls and the vastness of their inner world.

Unity and Infinity: The poem emphasizes the unity and completeness of the lovers,
where their love creates an infinite, self-contained world. Phrases like "one little room
an everywhere" and "each hath one, and is one" suggest that their love transcends
physical space and embodies a metaphysical union.

Conceit: A hallmark of metaphysical poetry, the conceit in *The Good-Morrow" is
the elaborate comparison between the lovers' relationship and the geographical
discoveries of the age. The comparison elevates their love to a universal scale, making
their personal world as significant as the discovery of new lands.

Philosophical Reflection: Donne reflects on the nature of their love, pondering its
eternal and unchanging quality. The final stanza suggests that their love is perfect and
balanced, immune to decay or change.

"The Good-Morrow" is a prime example of how metaphysical poetry blends intellectual
rigor, emotional depth, and elaborate metaphors to explore complex themes like love and

unity.



To His Coy Mistress as a metaphysical love poem.

"To His Coy Mistress," written by Andrew Marvell, is often considered a prime example of
metaphysical poetry. Metaphysical poets, including Marvell, John Donne, and George
Herbert, are known for their witty, intellectual, and often complex approach to themes such
as love, religion, and morality. Here's how Marvell's poem fits into the category of a
metaphysical love poem:

Use of Metaphysical Conceits

Metaphysical conceits are extended metaphors that create a striking parallel between two
seemingly unrelated things. In "To His Coy Mistress,” Marvell uses such conceits to explore
the themes of time, love, and mortality. For example:

o Time and Space: Marvell begins by expanding time and space to illustrate his
boundless love and patience. He writes, "Had we but world enough, and time, / This
coyness, lady, were no crime." He goes on to describe how he would spend hundreds
of years admiring each part of her body and her beauty.

e The River Ganges and the Tide of the Humber: Marvell contrasts the exotic and
distant Ganges River with the more familiar Humber River to emphasize the vastness
of his love and the passage of time.

Carpe Diem Theme

A central theme of the poem is "carpe diem" or "seize the day."” Marvell urges his mistress to
take advantage of the present moment because time is fleeting. This is a common theme in
metaphysical poetry, which often grapples with the tension between the eternal and the
temporal. He argues that while they are young and beautiful, they should embrace their love
and act on their desires.

e Imagery of Time: Marvell vividly depicts the swift passage of time, stating, "But at
my back | always hear / Time's wingéd chariot hurrying near." This powerful image
serves to remind his mistress that their youth and beauty are transient.

o Mortality: The poem also delves into the inevitability of death. Marvell uses macabre
imagery, such as "then worms shall try / That long-preserved virginity,"” to stress that
once they are dead, it will be too late to enjoy their love.

Intellectual and Emotional Complexity

Metaphysical poetry is known for its intellectual rigor and emotional depth. Marvell's
argument in "To His Coy Mistress™ is both logically constructed and emotionally compelling.
He combines rational argumentation with passionate appeal, reflecting the dual nature of
metaphysical poetry.

o Syllogistic Structure: The poem can be seen as a syllogism with three parts: if they
had unlimited time, her coyness would be acceptable (thesis); since they do not have
unlimited time, they must seize the moment (antithesis); therefore, they should engage
in a physical relationship now (conclusion).



o Passionate Appeal: Despite the logical structure, the poem is filled with passionate
and persuasive language, urging the mistress to abandon her coyness and embrace the
fleeting pleasures of life and love.

Wit and Paradox

Wit and paradox are hallmarks of metaphysical poetry, and Marvell employs them effectively
in "To His Coy Mistress.” The poem is filled with clever turns of phrase and ironic twists.

e lrony and Hyperbole: Marvell's exaggerated descriptions of how he would spend
thousands of years adoring each part of his mistress's body are both ironic and
hyperbolic, highlighting the absurdity of infinite time.

o Paradox: The poem's conclusion contains a paradoxical blend of urgency and
passion: "Thus, though we cannot make our sun / Stand still, yet we will make him
run." This paradox emphasizes their desire to make the most of the time they have by
living intensely.

In conclusion, "To His Coy Mistress" is a quintessential metaphysical love poem that uses
elaborate conceits, the carpe diem theme, intellectual complexity, and witty paradoxes to
explore the nature of love, time, and mortality. Through these elements, Marvell creates a
compelling and thought-provoking argument that captures the essence of metaphysical
poetry.



